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Lectures  1—5 

ROMEO  AND  JULIET 

No  play  of  Shakspeare's  is  more  frequently  represented 
or  honored  with  more  tears.  —  Hallam 

Shakspeare's  purpose  was  to  reveal  two  loving  hearts 
surrounded  by  inveterate  family  hate  ;  it  is  lovely,  simple, 
full  of  poetry  and  freshness.  —  Albert  Lacroix 

The  philosophy  of  the  friar  is  but  the  judgment  which 
the  poet  pronounces  from  the  background  of  his  tragedy. 
—  Mezieres 

Never  before  in  any  poem  have  longing,  love,  passion, 
tenderness  and  the  grave,  death,  despair,  with  all  the  horrors 
of  corruption,  been  so  intimately  intermingled.  —  Tieck 

It  is  a  weighty  testimony  to  the  massive  healthfulness  of 
his  character  that  among  the  heroes  of  Shakspeare's  plays 
Romeo  alone  falls  a  victim  to  love,  while  all  the  other 
knights  of  love  grace  the  festal  array  of  his  comedies.  — 
Kreyssig 

Romeo  and  Juliet  is  the  drama  of  love.  King  Lear  shows 
the  longing  of  the  human  heart  for  love  and  it  proves  the 
might  of  love  by  the  horrors  of  hate.  Romeo  and  Juliet 
shows  the  power  of  love  to  conquer  hate.  The  awful 
atmosphere  of  wrath  envelops  King  Lear.  Its  religion  is 
pagan,  its  scenery  sullen,  its  storms  appalling,  its  characters 
titanic;  yet  it  is  all  softened  and  sweetened  by  Shakspere's 
tenderest  touches  and  richest  humor.  Romeo  and  Juliet  is 
enveloped  in  an  atmosphere  of  love.  Hate,  in  some  remote 
past  has  laid  its  hold  on  one  of  the  fairest  cities  of  earth, 
but  love  enters  the  hearts  of  two  of  her  subjects,  and  the 


2  EXTENSION    SYLLABUS 

birds  sing,  the  moon  shines,  religion  protects,  nature  aids, 
they  give  life  for  love,  and  hate  holds  its  funeral  at  their 
tomb. 

Romeo  and  Juliet  opens  with  the  mutterings  of  hate.  The 
streets  of  Verona  are  battle-grounds  for  rival  families. 
Law  proclaims  its  power  and  hate  grows  greater;  religion 
waits  to  mediate  and  none  listen ;  but  young  love  speaks 
and  hate  is  silent,  foes  become  friends  and  a  turbulent  city 
is  at  peace.  Romeo  and  Juliet  closes  with  the  triumph  of 
love,  prince,  priest  and  people  doing  her  reverence, 

Preliminary  questions 

1  In  how  many  forms  is  this  tragedy  found? 

2  Give  probable  date  of  each. 

3  Give  source  of  the  story. 

4  What  changes  did  Shakspere  make  ? 

5  Give  reasons  for  each  change. 

6  What  is  the   rank  of  Romeo  and  Juliet  among  the  great 

tragedies  not  historic  ? 

7  What  is  its  rank  in  time  ? 

8  What  is  the  ruling  sentiment  of  this  drama  ? 

9  What  is  its  moral  ? 

10  What  is  its  religious  setting  ? 

11  To  what  drama  is  it  complementary  ? 

12  To  what  drama  is  it  a  direct  contrast  ? 


Lecture  i 
LOVE  SEEKING  THE  BELOVED 

Act  i 

Here's  much  to  do  with  hate  and  more  with  love. 
My  only  love  sprung  from  my  only  hate  ! 
Prodigious  birth  of  love  it  is  to  me, 
That  I  must  love  a  loathed  enemy. 
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Scene  i 

1  Why  does  the  family  feud  open  with  a  quarrel  among 

the  servants  ? 

2  Give  the  gradual  growth  of  this  street  broil. 

3  Is  this  street  fighting  historically  correct? 

4  What  resemblance  has  this  hate  to  love  ?     " 

5  What  does  the  prince  represent  ? 

6  What  idea  do  we  get  of  Romeo  from  his  mother's  words  ? 

7  What  from  the  conversation  among  his  friends  ? 

8  What  from  Romeo  himself? 

9  Have  we  a  complete  picture  of  Romeo  at  this  time  ? 

10  Give  cause  of  his  melancholy. 

11  How  does  it  differ  from  Hamlet's  ? 

12  What  special  difference  in  their  characters? 

13  Why  did  Shakspere  use  the  Rosaline  episode? 

14  Compare  Romeo's  reflections  on  love  with   Petrarch's 

and  give  reasons  for  the  difference. 

Scene  2 

15  Give  qualities  of  Capulet. 

1 6  What  kind  of  a  lover  was  Paris  ? 

17  Why  was  he  needed  ? 

1 8  What  do  we  learn  of  Juliet  ? 

19  What  tempts  Romeo  into  the  house  of  his  enemy? 

Scene  3 

20  Describe  Lady  Capulet ;  compare  her  with  Lady  Mon- 

tague. 

21  Describe  the  nurse. 

22  Does  she  represent  a  class  or  an  individual  ? 

23  What  is  the  difference  between  a  cultivated  and  unculti- 

vated mind  in  recalling  the  past  ? 

24  What  is  the  influence  of  the  nurse  on  Juliet  ? 

25  What  further  reason  would  the  poet  have  for  introducing 

her  into  this  play  ? 

26  Were  Italian  children  generally  left  to  the  care  of  nurses  ? 


4  EXTENSION   SYLLABUS 

27  Give  early  rearing  of  Raphael  and  Michael  Angelo  and 

the  influence  on  each. 

28  What  European  writer  used  his  pen  against  the  custom 

of  leaving  children  to  the  care  of  nurses  ?  What  was 
his  influence  ? 

Scene  4 

29  Why  was  Mercutio  needed  at  this  time  in  the  play 

30  With  what  other  character  in   Shakspere  has  he  been 

compared  ? 

31  How  does  he  regard  love? 

32  Why  does  he  wander  off  into  a   description  of    Queen 

Mab  ? 

33  How  does  the  romantic  in  Romeo  differ  from  the  roman- 

tic in  Mercutio  ? 

34  Are  Romeo's  forebodings  on  entering  the  house  of  his 

hereditary  enemy  in  accordance  with  human  nature  ? 
Give  other  examples  of  similar  character  in  Shaks- 
pere. 

Scene  5 

35  Why  does  scene  5  open  with  confusion  among  the  ser- 

vants ? 

36  What  qualities  are  shown  in  Capulet's  welcome  ? 

37  Why  should  Tybalt  be  the  one  to  resent  Romeo's  pres- 

ence at  the  feast  ? 

38  What  virtue  does  it  bring  out  in  Capulet  ? 

39  Is  Romeo's  sudden  change  of  love  in  accordance  with 

human  nature  ? 

40  What  form  of  verse  is  used  in  the  dialogue  of  the  lovers  ? 

41  Show  the  difference  between  Romeo  and  Juliet  in  this 

scene. 

42  How  does  the  close  of  this  act  differ  from  the  beginning  ? 
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7 
Lecture  2 

LOVE  JOINED  TO  LOVE  f  tne 

Act  2 

But  my  true  love  has  grown  to  such  excess, 
I  can  not  sum  up  half  my  sum  of  wealth. 

My  bounty  is  as  boundless  as  the  sea, 
My  love  as  deep  ;  the  more  I  give  to  thee, 
The  more  I  have,  for  both  are  infinite.        • 

Amen  !  Amen  !  but  come  what  sorrow  can, 
It  can  not  countervail  the  exchange  of  joy 
That  one  short  minute  gives  me  in  her  sight. 

Scene  i 

1  Why  are   the   witticisms  of    Mercutio  necessary  at  this 

time  ? 

2  Why  has  Romeo  kept  silent  respecting  his  love  for  Juliet  ? 

Scene  2 

3  What  change  has  Romeo's  nature  undergone  ? 

4  How  does  this  scene  rank  for  sentiment  ? 

5  Whv  is  the  thought  of  family  hatred  introduced  into  this 

scene  ? 

6  How  does  Juliet  show  the  practical  side  of  her  nature  ? 

7  Why  should  Juliet  be  the  one  to  propose  marriage  ? 

8  How  does  Juliet  show  her  purity  ? 

9  What  painter  excels  .in  portraying  the  purity  of  woman  ? 

10  Compare  Juliet  with  Desdemona,  Ophelia,  Portia. 

11  Compare  Juliet  with  Mildred  in  Blot  on  the  'scutcheon. 

12  What  restraint  is  there  on  Juliet? 

Scene  3 

13  How  does   Friar   Lawrence   rank   among  the  priests  of 

Shakspere  ? 

14  Compare  him  with  Pandulf,  Cranmer,  Wolsey. 

15  What  element  does  he  supply  in  the  play? 

16  To  what  part  of  the  Greek  play  does  he  correspond? 
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2 7  ^lviat  has  he  forgotten  in  his  plans? 

^e  an  analysis  of  his  character. 
«8  Wh 

Scene  4 

19  How  do  Romeo's  surroundings  differ  from  Juliet's  ? 

20  Does  Mercutio's  description  fit  Tybalt  ? 

21  What  change  in  Romeo  toward  his  friends? 

22  Why  has  the  nurse  undertaken  this  errand  for  Juliet  ? 

23  With  what  annoyances  does  she  have  to  contend  ? 

24  Why  does  she  listen  so  readily  to  Romeo  ? 

Scene  5 

25  Analyze  the  soliloquy  of  Juliet. 

26  Why  is  the  nurse  so  dilatory  in  giving  the  news? 

27  What  sentiment  does  Juliet  retain  in  her  impatience  ? 

Scene  6 

28  How  does  Romeo  measure  love  ? 

29  How  does  the  priest  measure  pleasure  ? 

30  How  does  Juliet  measure  love  ? 

31  Who  is  the  one  to  show  haste  in  this  marriage?     Why? 

32  On  what  is  this  marriage  based? 

33  What  are  its  dangers  ? 

34  What  feelings  culminate  in  this  act  ? 

Lecture  3 
HATE  TRIUMPHANT  ;    THE  LOVERS  SEPARATED 

Act  3 
And  fire-eyed  fury  be  my  conduct  now. 

Now  have  I  stained  the  childhood  of  our  joy 
With  blood  removed  but  little  from  her  own? 

Romeo  is  banished  ! 

There  is  no  end,  no  limit,  measure,  bound, 
In  that  word's  death  ;  no  words  can  that  woe  sound. 

Is  there  no  pity  sitting  in  the  clouds, 
That  sees  into  the  bottom  of  my  grief? 
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Scene   i 

1  Why   is   attention    drawn    to   tVie   extreme   heat  of  the 

weather  ? 

2  To  what  kind  of  a  country  does  Benvolio  belong? 

3  To  whom  does  Mercutio's  description  apply? 

4  What  is  the  condition  of  Verona? 

5  Is  Romeo  as  tame  as  he  appears  ? 

6  Why  must  Mercutio  die  ? 

7  Who  is  the  real  cause  of  his  death  ? 

8  What  saves  Mercutio's  death  from  pathos? 

9  Is  Romeo's  fight  with  Tybalt  justifiable? 

10  What  phrase  explains  Romeo's  career  ? 

11  In  what  is  Romeo  unlike  Hamlet? 

12  In  what  are  their  careers  alike  ? 

13  Why  are  Shakspere's  heroes  seldom  the  determiners  of 

events  ? 

14  What  dramatist  differed  from  him  in  this  ? 

15  What  play  of  Shakspere  makes  the  chief  character  the 

determiner  of  circumstances  ? 

16  Give  Lowell's  theory  of  that  play. 

17  Is  the  prince  justified  in  sending  Romeo  into  exile? 

18  Why  are  we  kept  from  blaming  Romeo? 

19  What  feelings  find  vent  in  this  scene  ? 

Scene  2 

20  Analyze  Juliet's  soliloquy. 

21  Why  does  the  nurse  tell  her  story  so  brokenly? 

22  What  shows  the  insight  of  Juliet  ? 

Scene  3 

23  What  form  does  Romeo's  grief  take  ? 

24  How  do  his  thoughts  differ  from  Juliet's  ? 

25  In  what  is  Romeo  an  extreme  character  of  Shakspere's  ? 

26  How  does  Shakspere  give  us  his  ideas  about  Romeo  ? 

27  Why  is  the  friar  so  confident  of  reconciliation  ? 
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Scene  4 

28  Why  do  these  parents  expect  such  ready  obedience  from 

Juliet  ? 

29  Where  do  we  find  the  real  cause  of  this  tragedy  ? 

30  Why  do  the  Capulets  hasten  the  marriage  with  Paris  ? 

31  Why  has  the  father  ceased  to  care  for  the  consent  of  the 

daughter  ? 

Scene  5 

32  What  characteristics  does  Juliet  show  in  this  interview  ? 

33  What  characteristics  does  Romeo  show  in  parting  ? 

34  Why  has  Lady  Capulet  no  real  grief  for  Tybalt  ? 

35  What  makes  this  scene  so  pathetic  ? 

36  Have  we  confidence  that  Juliet  will  conquer  ? 

37  Has  Capulet  any  excuse  for  his  cruel  conduct  ? 

38  Why  does  the  nurse  change  toward  Romeo  ? 

39  On  what  power  is  Juliet  forced  to  rely  ? 


Lecture  4 
LOVE    TESTED 

Act  4 

O,  bid  me  leap,  rather  than  marry  Paris, 
From  off  the  battlements  of  yonder  tower; 
Or  bid  me  go  into  a  new-made  grave 
And   hide   me  with  a  dead  man  in  his  shroud; 
And  I  will  do  it  without  fear  or  doubt, 
To  live  an  unstained  wife  to  my  sweet  love. 
My  dismal  scene  I  needs  must  act  alone. 

Scene   i 

1  Compare  Paris'  visit  to  the  friar  with  Romeo's. 

2  Why  does  the  priest  favor  Romeo  rather  than  Paris  ? 

3  Is  Paris  an  evil  character  ? 

4  Give  his  faults  and  excellences. 

5  Why  does  Juliet  meet  him  with  repartees  ? 
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6  In  what  does  Juliet  show  a  resemblance  to  Shakspere's 

other  women  ? 

7  How  do  Shakspere's  women  differ  from  his  men  ? 

8  How  do  they  differ  from  George  Eliot's  conception  of 

women  ? 

9  How  does  Juliet  help  the  friar  to  suggest  a  means  of 

escape  ? 
10  Why    does  the    friar    know  more  about    the  nature    of 

plants  than  of  human  beings  ? 
n  Why  has  he  no  misgivings  about  his  plan? 

12  Why  does   Juliet  accept  the  friar's  plan? 

13  In   what  does    Friar    Lawrence    show   the   effect  of    a 

cloistered  life  ? 

Scene  2 

14  What  is  our  view  of  the  Capulet  household  ? 

15  Has  Juliet  sufficient  excuse  for  her  deceit  ? 

16  How  does  the  father  receive  her  seeming  obedience  ? 

17  How  does  Lady  Capulet  show  her  worldliness  ? 

1 8  Why  should  Capulet  refer  to  his  lightness  of  heart  ? 

Scene  3 

19  Why  does  Juliet  dismiss  mother  and  nurse  so  quickly  ? 

20  Analyze  her  soliloquy. 

21  What  feelings  are  triumphant  with  her? 

Scene  4 

22  Why  is  this  scene  made  so  realistic  ? 

23  When  and  how  does  Shakspere  use  the  realistic  ? 

24  How  does  he  differ  from  the  modern  realist  ? 

25  Why  do  we  so  often  visit  the  servants'  quarters  of  the 

Capulet  mansion  ? 

Scene  5 

26  How  is  the  grief  over  Juliet's  apparent  death  kept  from 

the  pathetic? 

27  Compare  Capulet's  exclamations  with  King  Lear's  over 

Cordelia. 

28  Why  does  this  act  end  merrily? 
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Lecture  5 
THE  POWER  OF  LOVE 

Act  5 

See  what  a  scourge  is  laid  upon  your  hate, 
That  heaven  finds  means  to  kill  your  joys  with  love  ! 
A  glooming  peace  this  morning  with  it  brings  ; 
The  sun  for  sorrow  will  not  show  its  head. 

Scene  i 

1  Where  are  Romeo's  thoughts? 

2  Why  is  this  soliloquy  made  a  partial  prophecy  ? 

3  Why  does  Balthasar  come  to  give  Romeo  the  news  ? 

4  Show  the  difference  between  Romeo  and  Juliet  in  re- 

ligious trust. 

5  Why  has  Romeo  confided  in  a  serving  man  rather  than 

relatives  ? 

6  Why  has  Shakspere  introduced  this  description  of  the 

apothecary's  ? 

7  What  two  elements  of  the  play  are  found  in  this  descrip- 

tion ? 

8  Contrast  the  apothecary  and  Friar  Lawrence  as  dealers 

in -medicines. 

9  How  does  Romeo  overcome  the  scruples  of  the  apothe- 

cary ? 

Scene  2 

10  What  had  Friar  Lawrence  failed  to  take  into  account 

with  his  messenger  ? 

11  To  whom  is  the  friar's  first  thought  given  ? 

12  Why  does  he  have  no  anxieties  about  Romeo? 

13  Why  does  he  expect  to  make  all  end  happily  ? 

Scene  3 

14  Why  should  Paris  wish  to  visit  Juliet's  tomb  ? 

15  Why  did  not  Paris  show  his  love  for  Juliet  earlier? 
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16  Why  do  we  find  Romeo  and  Paris  exact  parallels  in  con- 

duct ? 

17  What  is  the  difference  in  their  thoughts? 

1 8  What  element  has.  been  awakened  in  Romeo  by  trouble? 

19  TO  what  trait  in  his  earlier  career  is  it  related  ? 

20  How  do  the  two  lovers  meet? 

21  What  is  the  real  cause  of  their  enmity? 

22  Analyze  Romeo's  soliloquy  over  Paris. 

23  What  phrase  of  it  describes  Romeo's  career  ? 

24  What  trait  of  Romeo  causes  his  failure  ? 

25  How  does  he  contrast  with  Juliet  in  this  ? 

26  In  what  is  Romeo  heroic  ?     In  what  is  Juliet? 

27  Why  must  both  careers  be  tragic? 

28  In  what  does  love  make  Juliet  like  Romeo  ? 

29  In  what  is  Juliet  morally  superior  to  Romeo  ? 

30  Why  is  Juliet  without  fear  ? 

31  Why  must  Paris  die  at  the  tomb  of  Juliet  ? 

32  Why  does  not  Friar  Lawrence  take  her  away  by  force  ? 

33  Why  does  Juliet  say  so  little  as  she  stabs  herself? 

34  How  many  times  does  the  prince  appear  in  this  play  ? 

35  What  character  in  Hamlet  is  similarly  treated  ? 

36  What  difference  between  the  two  ? 

37  How  do  the  words  of  Lord  and  Lady  Capulet  differ  from 

their  words  at  Juliet's  supposed  death  ? 

38  Why  should  Lady  Montague  die  before  this  scene  ? 

39  Mention  all  the  living  persons  who  are  to  blame  for  this 

tragedy. 

40  Show  how  the  blame  rests  on  each. 

41  What  is  the  real  first  cause  of  all  ? 

42  Whom  should  the  prince  punish  ?     Why  ? 

43  Why  should  the  friar  be  the  first  to  be  forgiven  ? 

44  What  has  been  annihilated  by  this  feud  ? 

45  Give  similar  examples  from  history. 

46  How  does  this  affect  the  state  ? 

47  In  what  were  Romeo  and  Juliet  absolutely  true  ? 

48  What  is  the  result  of  their  deaths  ? 
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49  Why  have  they  succeeded  where  all  else  has  failed  ? 

50  What  does  Shakspere  demand  of  his  heroic  characters  ? 

5 1  Does  Romeo  and  Juliet  close  in  gloom  ? 


General  questions 

1  Give  parallels  to  Romeo  and  Juliet  in  Greek  literature. 

2  Give  parallels  in  legendary  history. 

3  How  does  Shaksperian  tragedy  differ  from  earlier  tragedy  ? 

4  How  does  it  differ  from  the  modern  tragic  novel  ? 

5  How  does  Skakspere  always  present  justice? 

6  What  is  the  real  merit  of  such  representations  of  justice  ? 

7  How  does  Romeo  and  Juliet  compare    in    the  realistic 

element  with  Shakspere's  other  dramas  ? 

8  Show  the  difference  between  Shaksperian  realism  and  the 

realism  of  the  modern  novel. 

9  Why  is  Shakspere  so  exact  in  giving  dates  in  Romeo  and 

Juliet? 

10  Give  the  time  of  each  act. 

11  How  does  the  time  element  compare  with  the  time  ele- 

ment in  Greek  tragedy  ? 

12  How  does  the  time  element  compare  with  the  same  in 

Hamlet1} 

13  How  does  love  in  Romeo  and  Juliet  contrast  with  love  in 

Othello  ? 

Magazine  references 

Archer,  William.     Local   color  of  Romeo  and  Juliet  (see  Gent.  m. 

257:  440-43). 

Griffiths,  L.  M.     Romeo  and  Rosaline  (see  Poet-lore  i:  205-10). 
Hales,  J:  W.     Runawayes  eyes  (see  Longm.  19:  407-11). 
Hart,  E.  J.     Ancient  and  modern  Romeos  (see  Theatre,  new  ser.  5: 

148-52). 

Lloyd,  W.  W.     Romeo  and  Juliet  (see  Ath.  1884,  2:  402-3). 
Peter  and  the  apothecary  (see  Cornh.  49:  (or  new  ser.  2)  188-201). 
Romeo  and  Juliet  (see  All  the  year  49:  (or  new  ser.  29)    157-60). 

(see  Spec.  57:   1547)- 

(see  Theatre,  new  ser.  5:  231-42). 
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Shakespeare's  young  men  (see  Westm.  106:  (or  new  ser.  £o)  452-66). 
Shakespearian  criticism  and  acting  :    Romeo  and  Juliet  (see  Westm. 

44:   1-78). 
Stedman,  E.  C.     Juliet's  runaway,  once  more  (see  Poet-lore  4:  14-19). 

Topics  for  papers 

1  The  mediatorial  element  in  Shakspere. 

2  The  priest  in  Shakspere. 

3  The  lover  in  Shakspere. 

4  The  purity  of  Shakspere's  heroines. 

5  The  rights  of  children. 

6  The  limits  of  parental  power. 

7  The  Greek  prototype  of  the  nurse. 

8  Describe  Verona  to-day. 


Lectures  6-10 
THE  TEMPEST 

The  Tempest  addresses  itself  entirely  to  the  imaginative 
faculty. —  Coleridge 

The  personages  of  the  play  find  their  raison  d'etre  as 
agents  or  victims  of  providential  enchantment. —  Moulton 

All  the  wizards  of  poetry  and  fiction,  even  Faust  and  St 
Leon,  sink  into  commonplaces  before  the  princely,  the 
philosophic,  the  benevolent  Prospero. —  Mrs  Jameson 

Even  the  ethical  dignity  and  poetic  splendor  of  the  Mer- 
chant of  Venice,  could  not  well  lead  the  critic  to  anticipate 
the  solemn  grandeur,  the  unrivaled  harmony  and  grace,  the 
bold  originality  and  the  grave  beauty  of  the  Tempest. —  Ver- 
planck 

After  Prospero  lays  down  his  enchanted  wand  we  have 
no  wish  to  turn  our  minds  to  any  frivolous  thoughts,  for  the 
magic  we  have  experienced  was  too  charming,  too  mighty 
not  to  be  enduring. —  Franz  Horn 

The  character  of  Caliban  is  generally  thought  (and  justly 
so)  to  be  one  of  the  author's  masterpieces  .  .  .  The 
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Tempest  is  one  of  the  most  original  and  perfect  of  Shaks- 
peare's  productions  and  he  has  shown  in  it  all  the  variety  of 
his  powers. —  Hazlitt 

Wherever  Shakspere  avails  himself  of  the  popular  belief 
in  the  invisible  presence  of  spirits  and  the  possibility  of 
coming  in  contact  with  them,  a  profound  view  of  the  inward 
life  of  nature  and  her  mysterious,  springs. —  Schlegel 

Tempest  is  a  thought-compeller,  if  there  ever  was  one. — 
Snider 

In  the  Tempest,  the  physical  laws  of  nature  are  set  aside, 
but  they  are  replaced  by  the  ethical  laws  of  the  mind. — 
Ulrici 

The  Tempest  affords  as  many  puzzles  as  does  Hamlet.  If 
Hamlet  is  the  autobiography  of  man's  soul,  the  Tempest  is 
the  history  of  man's  intellect.  It  shows  a  calm  delight  in 
itself,  then  its  release  from  self  by  work,  the  development  of 
its  highest  attribute,  imagination,  subjecting  earth  and  air 
to  itself,  giving  them  every  gift  but  freedom,  but  adding 
to  their  misery  as  it  adds  to  their  powers.  Solitude  has 
taught  one  lesson,  the  way  of  life  is  work  and  love  ;  these 
are  offered  to  the  young  souls  whose  powers  of  intellect  are 
yet  untried.  Into  this  island  of  enchantments  comes  sensu- 
ous imagination  showing  itself  as  ambition  ;  it  seeks  inacces- 
sible kingdoms  by  murder,  then,  destitute  of  all  ambition,  it 
degrades  itself  with  drunkenness,  a  symbol  of  imagination, 
till  the  being  who  begs  for  freedom  acknowledges  himself  a 
slave. 

Love  completes  its  work  in  the  hearts  of  the  pure  ;  hate 
seeks  to  destroy,  but  both  are  held  in  check  by  intellect 
which  takes  the  form  of  Providence.  Earth  and  sky  come 
to  the  blessing  of  love  while  hate  is  held  in  bogs  and  fens. 
At  last  freedom,  the  one  desire  of  all,  is  granted,  and  with  it 
come  forgiveness  and  full  restitution. 

Underlying  this  form  are  gathered  Shakspere's  new  and 
ever  varied  characters.  There  is  less  struggle  than  usual, 
for  intellect  rides  on  the  wings  of  imagination  and  sits  in 
the  sunlight.  Only  enough  conscience  is  depicted  to  show 
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that  soul  and  intellect  are  akin.  Nature  and  the  sensuous 
delights  of  life  are  prominent,  because  the  home  of  intellect 
is  this  earth.  Hamlet  dwells  in  the  hereafter,  Prospero 
dwells  here.  Everything  is  poetic;  the  entire  allegory  is  hu- 
manized and  types  are  individualized,  even  in  Caliban  and 
Ariel,  but  most  of  all  in  Prospero,  who  has  mastered  the 
secrets  of  nature  and  made  love  the  law  of  life. 

Preliminary  questions 

1  Give  probable  date  of  the  Tempest. 

2  Give  reasons  for  this  date. 

3  From  what  source  was  the  story  borrowed  ? 

4  What  event  may  have  suggested  it  ? 

5  Why  was  it  specially  attractive  to  English  people  at  the 

time  of  its  appearance  ? 

6  What  international  influence  was  it  meant  to  exert  ? 

7  Why  are  characters  Italian  and  names  Spanish  ? 

8  How  does  the  Tempest  rank  in  mystic  literature  ? 

9  How  does  it  differ  from  Faust? 

10  Where  is  the  story  located? 

1 1  With  what  other  play  is  the  Tempest  usually  classed  ? 


Lecture  6 
NATURE   UNDER  THE   CONTROL  OF  INTELLECT 

Act  i 

I  have  with  such  provision  in  mine  art 
So  safely  order'd,  that  there  is  no  soul — 
No,  not  so  much  perdition  as  a  hair 
Betid  to  any  creature  in  the  vessel 
Which  thou  heard'st  cry,  which  thou  saw'st  sink. 

Scene   i 

1  What  kind  of  writing  is  used  in  the  opening  act  ? 

2  Why  was  this  kind  of  writing  used  here  ? 

3  Give  other  examples  from  Shakspere. 
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4  From  what  was  it  partly  borrowed? 

5  What  persons  assume  mastery  of  the  ship  ? 

6  What  persons  are  powerless  ? 

7  Why  is  there  joking  in  this  time  of  danger? 

8  What  seems  to  be  the  final  result  ? 

9  Name  the  kinds  of  men  made  helpless. 

Scene  2 

10  From  whom  does  the  first  sound  of  sympathy  come? 

11  Who  is  responsible  for  this  shipwreck  ? 

12  How  does  Prospero  rank  among  the  fathers  in  Shakspere  ? 

13  How  does  he  differ  from  Shakspere's  other  heroes? 

14  What  was  Prospero's  fault  as  a  ruler  ? 

15  Give  other  examples  from  Shakspere. 

16  What  does  Shakspere  believe  is  the  work  of  a  ruler? 

17  Show  the  artistic  way  in  which  Prospero  tells  his  story. 

18  Why  does  Miranda  seem  to  her  father  inattentive? 

19  What  does  it  show  of  Miranda's  character? 

20  What  has  kept  Prospero  content  without  his  kingdom  ? 

21  Why  does  Miranda  fall  asleep? 

22  Who  have  been  Prospero's  aids  on  this  island? 

23  What  does  Ariel  personify  ? 

24  What  are  his  longings  ? 

25  From  what  is  his  name  derived  ? 

26  What  does  Caliban  personify  ? 

27  What  are  his  longings? 

28  What  does  his  name  signify  ? 

29  Why  does  Prospero  need  each  ? 

30  What  does  Prospero  using  enchantment  personify  ? 

31  What  qualities  has  he  exercised  in  ruling  the  island? 

32  What  has  he  kept  from  his  subjects  ?     Why  ? 

33  What  has  Caliban  learned  from  Prospero  ? 

34  Has  he  been  benefited  by  this  knowledge? 

35  Why  did  not  Prospero   put   Caliban  to  death  when  he 

discovered  his  sinful  nature  ? 

36  Why  does  Ariel  use  music  as  a  charm  ? 
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37  How  does  enchantment  change  in  the  last  of  this  act  ? 

38  Compare  the  love  scene  between   Miranda  and   Ferdi- 

nand and  that  between  Romeo  and  Juliet. 

39  What  does  Miranda  personify  ? 

40  How  do  she  and  Ferdinand  differ  ? 

41  Show  the  relations  between  romantic,  realistic,  fanciful, 

in  this  act. 

42  Show  how  all  are  blended  into  unity  and  each  is  neces- 

sary. 

43  How  is  sentiment  shown  in  this  act  ? 

44  How  is  nature  shown  ? 

45  How  is  art  shown  ? 

46  Where  is  the  dramatic  element  strongest  ? 

47  How  is  time  blended  ? 

48  How  much  of  the  plot  is  furnished  us  ? 


Lecture  7 
IMAGINATION  UNCONTROLLED  BY  INTELLECT 

Act  2 

My  strong  imagination  sees  a  crown 

Dropping  upon  your  head. 

I  will  kiss  thy  foot.     I  prithee  be  my  god. 

Scene  i 

1  What  kind  of  consolation  does  Gonzalo  offer  ? 

2  Why  was  it  needed  at  this  time  ? 

3  Find  a  similar  example  in  Hamlet. 

4  Show  the  difference. 

5  Why  is  this  conversation  made  humorous  ? 

6  To  what  side  of  their  natures  does  the  island  appeal  ? 

7  How  are  they  led  to  speak  of  Claribel's  marriage  ? 

8  What  was  wrong  in  that  marriage  ? 

9  Why  was  it  made  ? 
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10  Why  is  Alonzo  unwilling  to  hear  about  this  marriage  ? 

11  Why   does   Sebastian   add    further  blame   to   the  king's 

punishment  ? 

12  Why  does  Gonzalo  reprove  him  ? 

13  From    whom    was    Gonzalo's    description    of    the    ideal 

island  borrowed  ? 

14  What  contradiction  in  it  ? 

15  What  was  the  nature  of  the  government? 

16  What  one  fault  of  Prospero's  government  did  it  have  ? 

17  What  local  application  did  it  have  ? 

1 8  What  application  to  this  special  act  ? 

19  How  does  it  become  a  temptation  to  its  listeners  ? 

20  Why  is  it  made  humorous  ? 

21  Why  is  Ariel  needed  at  this  moment  ? 

22  Why  do  Antonio  and  Sebastian  not  fall  under  his  spell? 

23  Why    should   Antonio    wish    Sebastian    to   be    king   of 

Naples  ? 

24  What  absurdity  in  it  ? 

25  What  is  Antonio's  first  appeal  ? 

26  What  is  his  second  ? 

27  How    many    persons    besides    Alonzo    stand    between 

Sebastian  and  the  crown  ? 

28  How  are  they  disposed  of? 

29  What  fallacy  in  all  this  ? 

30  What  is  Sebastian's  final  drawback  ? 

31  How  is  that  disposed  of  and  changed  into  temptation  ? 

32  Compare  Sebastian's  temptation  with  Macbeth's. 

33  What  saves  this  from  being  tragic  ? 

34  Why  was  it  needed  ? 

35  How  is  the  temptation  prevented  from  execution  ? 

36  Why  does  Ariel's  music  sound  so  horrible  to  Antonio  ? 

37  Why  was  it  not  heard  by  Alonzo  ? 

Scene  2 

38  How  is  Caliban  "  the  missing  link  ?  " 

39  Why  is  he  made  poetical  ? 

40  Why  does  he  hate  Prospero  ? 


THE   TEMPEST  19 

41  Why  does  he  suffer  and  how? 

42  What  parallel  to  Caliban's  state? 

43  What  is  the  difference  between  Caliban  and  these  new 

comrades  ? 

44  Why  is  Caliban  afraid  of  Stephano's  music  ? 

45  What  sarcasm  in  taking  Caliban    before    the  emperor? 

46  Why  does  Caliban  expect  Stephano  to  be  influenced  by 

Prospero  ? 

47  What  kind  of  freedom  does  Caliban  seek  ? 

48  Why  does  Caliban  wish  to  make  Stephano  his  god  ? 

49  Why  does  he  offer  to  show  the  best  of  the  island  to  these 

men  ? 

50  Why  was  this  drunken  scene  needed  ? 

51  How  is  it  made  poetic  ? 

52  What  seems  to  be  master  in  this  act  ? 


Lecture  8 
INTELLECT  CONTROLLING  LOVE  AND  HATE 

Act  3 

Fair  encounter 

Of  two  most  rare  affections  !  Rain  grace 
On  that  which  breeds  between  them. 

My  high  charm  works. 
And  these  mine  enemies  are  all  knit  up 
In  their  distractions  ;  they  are  now  in  my  power. 

Scene  i 

1  What  influence  brought  Ferdinand  and  Miranda  together 

before  ? 

2  What  brings  them  together  now  ? 

3  Why  has  Prospero  set  Ferdinand  to  work  ? 

4  Give  parallels  to  this  incident. 

5  What  makes  the  task  a  pleasure  ? 

6  Why  is  reference  made  to  Prospero's  study  ? 
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7  Why  do  we  not  blame  Miranda  for  her  seeming  decep- 

tion toward  her  father  ? 

8  What  does  her   offer  to  help  carry  the  logs  show  us  of 

Ferdinand's  nature  ? 

9  Show  the  difference  between  Miranda   and  Shakspere's 

other  women. 

10  Show  the  difference  between  Miranda  and  Ferdinand. 

11  Why  does  Ferdinand  think  of  freedom  ? 

12  Show  how  this  love  scene  is  an  essential  unity  of  the 

play. 

13  Compare  Miranda  with  Juliet. 

14  How   does  the   love   of  Ferdinand  and    Miranda  differ 

from  that  of  Romeo  and  Juliet  ? 

15  How  do  their  circumstances  differ  ? 

Scene  2 

16  Of  what  is  the  conspiracy  against  Prospero  a  parody? 

17  Why  was  it  needed  ? 

1 8  Why  is  Caliban  so  ready  to  surrender  one  master  for 

another  ? 

19  What  fallacy  in  their  plan  ? 

20  What  compliment  does  Caliban  pay  to  literature  ? 

21  What  compliment  does  he  pay  to  woman? 

22  How  is    the    quarrel   between   Stephano    and    Trinculo 

healed  ? 

23  How  does  Caliban  show  us  his  nearness  to  nature  ? 

24  What  influence  is  stronger  over  these  men  than  the  pro- 

ject of  Caliban  ? 

25  Show  the   difference  between  the   language  of  Caliban 

and  that  of  his  new  comrades. 

Scene  3 

26  Why  are  Gonzalo  and  Alonzo  weary  ? 

27  Why  is  Antonio  foremost  in  the  plan  to  kill  Alonzo  when 

Sebastian  is  to  get  all  the  benefit  ? 

28  Show  the  effect  on  each,  of  Ariel's  music  and  Prospero's 

strange  shapes. 
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29  What  is  the  last  temptation  put  before  them  ? 

30  What  resemblance  has  this  to  the  Greek  drama  ? 

31  Who  are  made  insane  and  why  ? 

32  How  are  the  others  affected  by  the  sight  ? 

33  What  feelings  does  Alonzo  begin  to  show  ? 

34  What  saves  this  scene  from  being  tragic  ? 

35  Where  have  all  been  carried  by  their  imaginations  ? 


Lecture  9 
REWARDS    AND  PUNISHMENTS 

Aft  4 

A  contract  of  true  love  to  celebrate, 
And  some  donation  freely  to  estate 
On  the  blest  lovers. 

Fury,  Fury  !  there  Tyrant  there  !  hark,  hark!  — 

Go  charge  my  goblins  that  they  grind  their  joints 

With  dry  convulsions,  shorten  up  their  sinews 

With  aged  cramps,  and  more  pinch-spotted  make  them 

Than  pard  or  cat  of  mountain. 

Scene  i 

1  Why  has  Prospero  made  a  trial  of  Ferdinand  ? 

2  What  is  Shakspere's  idea  of  marriage  ? 

3  What  does  he  demand  of  his  women  ?  Give  examples. 

4  What    lesson  might    the  novelist  of  our  day  learn  from 

Shakspere  ? 

5  What  object  has  Prospero  in  sending  for  the  goddesses? 

6  What  does  Iris  represent  ? 

7  What  does  Ceres  personify  ? 

8  Why  is  Juno  brought  into  the  scene  ? 

9  What  opportunity  does  this  afford  the  poet  ? 

10  Show  how  this  is  essential  to  the  unity  of  the  play. 

11  Contrast  the  betrothal  of  these  two  with  that  of   Romeo 

and  Juliet. 
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12  What  disturbs  this  scene? 

13  What  was  the  symbolism  of  this  ? 

14  Compare   the  departure  of  the  goddesses  with  the  en- 

trance of  the  witches  in  Macbeth. 

15  What  words  of  Prospero's  are  a  summary  of  the  play? 

16  What  use  has  been  made  of  them  ? 

17  What  contrast  is  given  to  this  scene? 

1 8  Why  is  it  described  rather  than  enacted  ? 

19  What  discouragements  has  Prospero? 

20  With  what  are  Caliban's  best  thoughts  associated  ? 

21  Why  has  he  not  tried  to  kill  Prospero  himself? 

22  Compare  his  language  with  that  of  his  human  comrades. 

23  To  what  does  Stephano  constantly  cling  ? 

24  How  does  Caliban  show  his  moral  degradation  ? 

25  Why  has  the  wardrobe  no  attractions  for  Caliban  ? 

26  What  beings  does  Prospero  summon  ? 

27  Why  does  he  make  such  dreadful  threats  to  his  enemies  ? 

28  How  have  these  conspirators  been  lured  on  ? 

29  What  sense  has  been  appealed  to  ? 

30  Compare    this    with    the     temptation    of  Antonio    and 

Sebastian. 

31  Show  Prospero's  power  over  good  and  evil. 

32  How  does  it  compare  with  man's  power  over  good   and 

evil  in  other  plays  ? 

33  Why  is  freedom  promised  to  Ariel  ? 

34  How  do  we  know  that  Prospero's  powers  in  magic  are 

nearing  an  end  ? 


Lecture  10 
RESTORATION  COMPLETE  ;  FREEDOM  FOR  ALL 

Act  5 

I'll  deliver  all; 

And  promise  you  calm  seas,  auspicious  gales, 
And  sail  so  expeditious  that  shall  catch 
Your  royal  fleet  far  off. 


THE   TEMPEST  23 

1  Why  does  this  act   open  with  a  reference  to  the   time  of 

day? 

2  How  does  the   insanity    in   the   sinning   ones  affect  the 

innocent  ? 

3  How  does  it  affect  Ariel  ? 

4  What  struggle  does  it  occasion  in  Prospero  ? 

5  Is  this  according  to  nature  ? 

6  For  what  purpose  is  music  used  ? 

7  Give  another  example   from   Shakspere  of  its  use  in   a 

similar  instance. 

8  How  does  forgiveness  in  Prospero  differ  from  forgiveness 

in  other  Shaksperian  plays  ? 

9  Why  was  this  ? 

10  What  does  Prospero  surrender? 

1 1  Give  an  illustration  of  Ariel's  speed. 

12  What  parallel  to  this  in  Shakspere  ? 

13  Why  is  he  moving  faster  than  ever  before  ? 

14  Who  is  the  first  of  the  courtiers  to  speak  in  the  presence 

of  Prospero  ?     Why  ? 

15  What  is  the  first  desire  of  Gonzalo? 

1 6  What  is  Alonzo's  offer  ? 

17  Why  does  Sebastian  think  that  it  is  the  spirit  of  evil  that 

speaks  ? 

1 8  Why  is  Antonio  silent  ? 

19  Why  do  all  doubt  certainties? 

20  Why  is  the  punishment  of  the  evil-doers  so  slight? 

21  Why  are  Ferdinand  and  Miranda  shown  playing  chess? 

22  From  what  was  this  borrowed? 

23  How  is  Ferdinand  affected  by  the  sight  of  his  father  ? 

24  How  is  Miranda  affected  by  the  sight  of  human  beings? 

25  Why  was  this  necessary  ? 

26  Why  is  Alonzo  more  ready  to  believe  the  god-like  power 

to  be  in  Miranda  than  in  Prospero  ? 

27  Why  does  Prospero  stop  the  repentant  words  of  Alonzo  ? 

28  To  whom  does  Gonzalo  give  his  thoughts  ? 

29  How  is  Prospero  compensated  for  past  injuries? 
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30  Why   have    the    boatswain    and    crew   slept  during  the 

events  of  the  play  ? 

31  Why  have  they  been  awakened  by  dreadful  noises? 

32  What  has  become  of  Caliban  and  his  comrades? 

33  What  lesson  has  Stephano  learned  ? 

34  What  feelings  does  Caliban  show  ? 

35  What  is  Prospero's  usual  punishment? 

36  Where  did  Shakspere  borrow  this  ? 

37  Of  what  is  it  symbolic  ? 

38  Why  are  Caliban  and  his  comrades  set  to  work? 

39  What  has  Caliban  learned  ? 

40  What  have  the  others  learned  ? 

41  Who  is  the  greatest  sinner  of  the  play? 

42  Who  is  most  repentant? 

43  Why  this  difference  ? 

44  What  restorations  in  this  act  ? 

45  What  is  Ariel's  fate  ? 

General  questions 

1  Give  the  time-element  of  this  play. 

2  How  does  it  differ  from  time  in  all  the  other  plays  ? 

3  What  object  would  Shakspere  have  in  this  ? 

4  What   parallels  has  the   Tempest  in  ancient  and  modern 

literature  ? 

5  Show  that  this  is  an  allegory  as  well  as  a  drama. 

6  Give  the  different  interpretations  of  it  as  an  allegory. 

7  Where  are  the  evil  deeds  all  placed  ?     Why  ? 

8  How  does  characterization  in   the    Tempest  differ  from 

that  in  Shakspere's  other  plays  ?     Why  ? 

9  In  whose  hands  are  all  the  events  of  this  drama? 

10  Could  the  incidents  in  this  drama  occur  without  aid  of 
the  supernatural  ? 

IT  Is  reason  offended  by  the  introduction  of  the  supernatu- 
ral ?  Why  ? 

12  Why  is  the  quality  of  melancholy  given  to  Ariel? 

13  Has  Ariel  a  real  type  in  nature? 
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14  Has  he  a  type  in  our  mental  natures? 

15  Why  is  Ariel  only  seen  by  Prospero  ? 

16  Why  is  he  never  brought  into  comparison  with  Miranda? 

17  Why  is  music  so  much  used  ? 

1 8  How  does  the  Tempest  rank  for  natural  scenery? 

19  Why  is  the  Tempest  not  suited  to  the  stage  ? 
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1  Shakspere's  natural  scenery. 

2  Shakspere  as  the  poet  of  the  fanciful. 

3  The  fanciful  in  English  poetry. 
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9  Shakspere  as  a  lover  of  music. 

10  "  Was  Shakspere  an  aristocrat  ?  " 

1 1  Shakspere  as  a  lover  of  freedom. 

12  Fatherhood  in  Shakspere. 

13  Providence  in  literature. 

14  Magic  in  literature. 
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